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^ yj^-^'CT'^.jC^^r^TnS' pure lover oflKii 



ns merely W^ 
idejtt or his hix^i 
the call of his siyc, wli m^ 
inudc Tciinyscm u phm « 
iriophic poet He i^^ 
tut til rally nut only a p^^ 
but ^ 
uity in a 
mare i>eeuliui' and 
heel sense even 
than iL man like Keiits» or 
a man like Uoliert Bridges, 
He gave us scenes of 
Nature that cannot easily 
be surpassed, Init he cliose 
them like a landscape 
painter rather than like t 
religious poet. Above all 
he exliihitcd his abs tract love of the beautiful in one most personal 
and characteristic fact, lie was never so successful or so triumphant 
as when he was dcscriljiiig not Natuix?, but art. He could deseribe 
a statue as Shelley could dcscrihc a cloud. He was at his very 
best iu dcscrihiug huildiugs, in their blending of aspimtion and 
exactitude. He found to perfection tlie hannony between the 
rhythmic recurrences of poetry and the rhythmic recurrences of 
architecture. His description, for example, of the l^alace of Art 
is a thing entirely victorious and unique. The whole edi 
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lyrics it is full of the siir^e of the 
man nii^ht ahiiost hiiiUl upon the 
)f an architect or the instructions 
a lover of beauty was 'J'ennyson, 
y M'herc it is most to be W - I, in 
beauty in its completeness; as we 
•e glorious incompleteness as we 
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find it in Xature. There is, pcrluips, more loveliness in Xa1 
tluin in art, htit tliere are not so many lovely tlun|;v. ' 
loveliness is liruken to pieces and scattered : the almond tre^ 
hlossoni will tiavc a nioh cif nameless insects at its root, and 
ntost perfect c*cll in the great forest-house is likely enough 
smelt like ii sewer, Tciniyson loved Ijcaiity more in its collet 
fiinn in art, jHietry, and sctilpture ; like I lis own *' Lady of ShaU 
it was liis (>fnce to look ratlicr at the miiTi>r than at the ob' 
He was an artist^ as it were, at two removes ; he was a splei 
imitator of the splendid imitations. It is true that his nut 
history was excpiisitcly exact, hut natural history and nat 
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rclij^oii arc tiling 
that can be, iiiulcr 
c*crtaiii eircuinstanccs, 
more unnatiinil than 
aiiytliin;; in the world. 
In rcadiii/f Tcnnysoir.s 
natural descriptions 

14 ro we never seem to Ik? 

rlRI in physical contact 
with the earth. Wc 
learn nothin/^ of the 
coarse good - temper 

°* and rank ener/ry of 

life. AVe see the 

iroiigh /{lass. In Teiuiysoirs 

iitiirc, but we do not smell it. 

certain magnificent idleness 

restic and decide. It is not 

le, when the dust has settled 
and the spiritual 
perspective has been 
restored, to realise 

,^ft^ what the entrance 
^ of the idea of evolu- 
tion meant for the 
men of those days. 
To us it is a discovery 
of another link in a 

^ J chain which, however 
far we follow it, still 
stretches back into a 
divine mystery. To 
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mmiy of tlie iiieii of thiit tiinc it would appear from their 
writing that it wits the hcart-hreaking and desolating discovery 
of the end and origin of the chain. To them had happened 
the most hhick and hopeless catastrophe conceivahle to hinnan 
nature; they had found a logical explanation of all things. To 
them it seemed that an ^Vpe had suddenly risen to gigiuitic stature 
and destroyed the seven heavens. It is difficult, no doubt, for as 
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in somewhut subtler days to understand 
how anybody could supiK)sc tliat the 
origin of species had anything to do 
with the origin of Ixring. To us it 
api)ears that to tell a man who asks 
who made his mind that evohition 
made it, is like telling a man who 
asks who rolled a cab-wheel over his 
leg that revohition rolled it. To state 
the process is scarcely to sbite the 
agent. Dut the i>osition of those who 
regarded the o|)ening of tiie "Descent 
of Alan " as the oi)ening of one of the 
seals of the hist dsiys, is a great deal 
sounder than jK'ople have generally 
allowed. It lias I)een constantly 
supposed that they were angry 
with Darwinism because it 
appeared to do something or 
other to the IJook of (Jenesis; 
but this was a jwctcxt or a fancy. 
They fun<lamentally rebelled 
against Darwinism, not because 
they had a fear that it would 
affect Scripture, but because 
they had a fear, not altogether 
unreasonable or ill-founded, that 
it would affect morality. Man 
had been engaged, through in- 
numerable ages, in a struggle 
with sin. The evil within him 

>rtn astU- 

was as strong as he could cope 
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FiMin afl early 
Uii^UL-rrtutyiiv 

(Kcrivrmllh ctl 
rmiii "TKfliiy*on: 
a MemDW," \tf 
llivil |Hrfiit^sf<»n 

M^t^iitilEaiiJ^CfK, 
Liilj 
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>viUl— it was as |>awerftil iis a rannoruiclc r 
iumI as enchanting; as a son;;. But in tliis ' 
sln^otK"^ lie tiail alwHVH luid Xatitre uit his side, 
llv Hii^it W pttllutcd aufl agonised, I nit the 
lk>wvt>i ^vcrc innocent and the hills were 
\litMyf. Alt the am If n try of life, 
IIh^ s|HNtiN of the ]nne\vo(Hl and 
IIh^ lotteries of the IJ;Ihtntn^^ went 
\\\Xu Imttle Iwsidc ' mnysfin 

HuhI in the lH>ur when, to all 
mortal ai>peaianee, the wliole of 
the physical world dc- 
KcrttHl to the devil. Tlie 
unlvciNc, governed by 
violence and death, left 
man to fight alone, with 
a handfnl of myths and 
memories. Men had now 
to wander in polhited 
Hehls and lift np their 
eyes to ahominahle hills. 
They had to arm them- 
selves against the cruelty 
of Howers and the crimes 
of the grass. The first 
h o n o u r , 
surely, is to 
those who 
did not faint 
in the face 
of that con- 
found i ng 
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cosmic bctniyal : to those who 
sought and found a new vantage- 
f^nuid for the army of Virtue. 
Of these was Tennyson, and it 
IS surely the more to his honour, 
since he wits the idle lover of 
Ix^auty of whom we have spoken. 
He felt timt the time called him 
to Ikj an interpreter. Perhaps 
he might even have heen some- 
thing more of a ]M)et if he had 
not sought to l>e something 
more than a ]K)et. He might 
have written a more perfect 
Arthurian epic if his heart had 
been as nuich huried in pre- 
historic sepulchres its the heart 
of Mr. \V. B. Yeats. He might 
have made more of such poems 
as " The (iolden Year " if his 
mind had l)een as clean of meta- 
physics and us full of a ])oetic 
rusticity its the mind of AVilliam 
Morris. He might have heen 
a greater poet if he had been 
I man of liis dubious and rambling age. Kut there are some 
s that are greater than greatness ; there are some things that no 
with blood in his Ixxly would sell for the throne of Dante, and 
>f them is to fire the feeblest shot in a war that i-eally awaits 
on, or carry the meanest musket in an army that is really 
ling by. Tennyson may even have forfeited immortality : but he 
;he men of his age were more than innnortal ; they were alive. 
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Tennyson liad not a spcoial latent for lK*in;^ a |iliiIasopli]c jniet, 
but lie had a s]>e(*ial V(K*atioii tor hvlug a j>]iiIti%opliic {xict Tins 
may seem a eontradietioiu but it is only heraiise all the Latin <»r 
(J reck wonis we nsc tend endlessly to lose their nicaniii^, A 
vocation is snpposed to mean merely a taste or faenlty, jnst as> 
economy is held to mean mci'ely the act of wiving. Kronorny 
means the management of a house or connnunity. If a man 
stiu'ves his best horse, or causes his Iiest workman to strike for 
more |my, he is not merely tmwise, li : is uneconomicaL So it is 
with a vocation. If this coinitry wetx- suddenly invaded by some 
huge alien and con(|uering popniution, wc should all be called 
to become 
soldiers. We 
should not think 
in that time 
that we were 
sacrificing our 
imfinished work 
on Cattle-Feed- 
ing or our hobby '^ 
of fretwork, our 
brilliant career 
at the Bar or 
our tiiste for 
painting in 
water - colom-s. 
We should all 

have a call to j- 

arms. AVe 

should, however, ^.^^ ^,^. ^^^,^,^^^ ,^ ^.^^ ,,.^,,,^ ^.^, 
by no means alfrkd texxysox 

fwrfoo *lt.if it'-a (Reproduced from " Tcfiii>'«oa'« VktevM," fcy Itiod prraii'iioa ol 

agree tnat w e nmw. M«cmUb« & cd, ua.) 
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all Imd a vcK-ation for arms. Vet ii vocation is only the Lidln fbi 
a call. 

In a celebrated passage in "Maud/' Tennyson [>raised tlit 

niond effects of war, and declared that ?ionie ^^tcjeI ctjnHitt inif^ht 

call out the greatness even of the paeiHc swindkrs arid sweaters 

whom he saw around him in the Commertial a^^c. lie dreanied, 

said, tliat if— 

• . » 'llie lmttle-lx>lt s^ui;^ from the tliruc-dtrkci ouf tin l\\v CfMni, 

■ W iUU 

And .strike, were it but with liis cheatin*; yanl-uand, lionu. 

yson lived in the time of a conflict more enicial and Iri^^dilfid 
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TIIK RIUACK OF 
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ihi«t£ iimSr/ii A't^i^e/ii 

CK^IvchJulcJ TruHi 

** TnMij-*onV !liK:in>," 

l»]r kifid ptrniii^iAkHi of 
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ttimi any EuropCHii struggle, tlie cfUiHiet between the apparent 
artiHriiility of nu>ral>» and the apparent innnomtity of setence, A 
sihip more symholie and menacing than any foreign thrce-deeker 
hove in sight in that time —the great, gory pirate-ship of Xature, 
ehallcnging all tlie civilisations of the world. And his supreme 
honour is this, that lie behaved like his own imaginary snub-nosed 
rogue. Ills honour is tliat in that hour he despised the flowe 
and embroideries of Keats its the counter-jumper might despise his 
tapes and cottons. He was by nature a hedonistic and pastoral 
poet, but he leapt from his poetic counter and till and struck, av< 
it but with his gimcrack nuuidolin, home. 
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Tennyson s influence 
on |Mietr}^ may, for a 
time, l)e nuMllHed. This 
is the fate of every man 
who thmws himself into 
his own a^e, catches the 
echo of its temporary 
phnises, is kept busy in 
battlin^r with its tem- 
porary delusions. There 
are many men whom 
history has for a time for- 
gotten to whom it owes 
more than it could count. 
But if Tennyson is extin- 
guished it will lie with 
the most glorious extinc- 
tion. There are two 
ways in which a man 
may vanish — through 
being thoroughly con- 
quered or through being 
thoroughly the Conqueror. 
In the main the great 
Broad Church philosophy 
rn adopted by every one. This will 
man may vanish as Chaos vanished 
ly vanish as (lod vanished in filling 
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AS AN INTELLECTUAL FORCE 

IT \s wLsy til cx:ij,^^^er:(te, anil C'^iuaUy easy to underrate, tlic 
jiiHiictK'C iif Teiuiysiai iiii his a^* iis ;ui iiitelleetniil luivc. It 
will Ik: cxajf^cratcc! if we re^^anl liini as a t^rt^it origiiuil tii nuK a 
linK^ainicr <ir revcaler dC novel trutlh It will In: tiiulerrated if we 
oveilcH^k tlie jftx-nt [lart reserve* I for liini who reveals, not new 
truth to tlic ajrc, lint the a^c to itself, hy presenting it with a 
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niiiiiaturc of its own 
lii;;liest«an(l frc(|iicnlly 
uiK*<iiis('i<nis, tciulcii- 
cics and aspiralioiis. 
Xot Dryclen or IN>pc 
were more liilimalely 
ass(M*iate(l with their 
resjHretive a^es than 
Tennyson with that 
brilliant ];erio(l to 
whieh we now look 
haek as the affe of 
Victoria. 1 1 is fifjn re 
nant as theirs. The Vietorian era was 
genius than the perimls of Dryclen and 
rs as but one of a splendid group, some 
native force of mind and intellectual 
measure these illustrious men with the 
spirit of their age, we 
j>erceive that — with 
the exception of 
Dickens, who paints 
the manners rather 
than the nn'nd of the 
time, and Macaulay, 
who reproduces its 
avenige but not its 
higher mood — there 
is something as it 
were sectarian in 
them which prevents 
their being accepted 
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as representatives of 
their e|MK*li in the 
fullest sense. In 
some instanec*s« siieh 
as Carlyle and 
Browning and 
Thaekeray, the 
eanse may l)e an 
exceptional original- 
ity ver^in;"^ upon 
eeeentrieity : in 
others, like (Jeor^e 
Kliot, it may he 
allegiance to some 
particular scheme of 
thou/i[ht ; in othei*s« 
like lluskin and 
Matthew ArnolcL 
exclusive devotion 
to some particular 
nn'ssion. In Tenny- 
son, and in him 
alone, we Hnd the 
man who camiot he 
identified with any 
one of the many 
tendencies of the 
lifTc, hut has aflini- 
ties with all. Ask 
for the composition 
t)in|M)sitions l)ears the Victorian stamp 
Is us most respectin/r the a^e's thou/^hts 
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•^Ivly mibd- 

suad purified 

tK«i : lie is tlie 

r ui vliieli tlie 

^ftitctiiiJates all 

N lM>t in itMrir 

tliew Arnold 

i |ieriia|is iKit 

lieeii yxrtmfr hi 

liii;; to rcittfi' 

TciiiiyMMi as 

x-:it ami iKiw'cr- 

spirit 11 

rcr*" had Ik-cm 

iidis|iciisal>lc 

tlon of *' /rrcat' 

; but 111- I'or/^ot 

the receptive 
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acquaintance 
Avitli him will 
always l)c in- 
clispcnsable 
to the history 
of thought 
and culture 
in Knnrland. 
\Vhat(Jeor^e 
KliotancLVn- 
thony Tnil- 
l<»pe are tor 
the manners 
of the jieriocL 
he is for its 
mind : all the 
ideas which 
in his day 
chieHy moved 
t h e e led 
spirits of 
Kujflish so- 
ciety are to 
l>e found in 
hinu clothed 
inhodicd in the most consummate 
with liim is of no conse(|uence 
I, rc;^anlcd merely as a poet, as 
imncdiatc predecessors : hut the 
se, except Wordswortli, would 
• intellectual liistory than the 
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HORNIASTLK , 

Tlic h-miL- I if Kiiilly Sttlw<PHl, ^f(rn«iird% IaiIj Tmnjvjn 

IJef^iiiniii;^, cM'ii in his (Tiulcst uttemiits. with ii niaiincr dis- 
tinctly his ovviu \\v iittainid a style whicli cfnild he inistnken for 
that c>r ii<» prc(kt'c.ss(H' (thtuigh most euiioiisty anticipated hy a few 
l)lank'Vcr-se hnes cif William HIake). and \vhieli \w imitator has 
l)ccn alilf to rival. ^\'hat is most trnly iTniarkalile is tliat while 
uwivh of his poetry is perhaps the most artitieial in eojistrnetion of 
any in our laii*,^na^a% and nnich a^^ain weai-s the aspcet of hird-like 
sponlaiieity, tliese contrasted manners evidently pixieecd from t!ic 
same wiitej", and no one woidd think of aseiihin^j them to <!ifIeiTiit 
hands. As a master of hLink wvsv Tennyson, thoii;^h perhaps not fully 
attain in;^^ the sweetness ijf ('uleiidj;e or the oeeasiinial Krandciir of 
W'ordswortli and Shelley, is upon the whole the third in our hm^na*;e 
after Shakespeare and Milton, and, uidlke Shakespeare aud ililton, he 
has tuade it dillieiilt for his sueeesstuN t<» wiite hhmk vei*se atl^rJlillt 
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Tennyson is es- 
sentially a e<>ni|M>sitc 
)M)et« I)ry(Icn\ fanHuis 
verses, ^ind in ex- 
pression« Init <|ncst ion- 
able in their applica- 
tion to Milton, are 
perfectly applicable 
to liini ; S2ive that, in 
making him, Xatnre 
(lid not combine two 
poets, bnt many. 
This is a connnon 
jit epoch ; it is almost pecniiar to 
L'n have heralded the appearance 
neonsly with the inheritor of the 
I seH-sufUcin;; of all poets shonid 
{obcrt nro\viiin;r. A comparison 
would lead us t<Mi far: we have 
already implied that 
Tennyson occupies the 
more conspicuous place 
in literary history on 
account of his repre- 
sentative character. 
The first import- 
>^-^ ant recognition of 
^ Tennyson's freiiius 
—^ came from Stuart Mill, 
who, partly perhaps 
under the guidance of 
Mi-s. Taylor, evinced 
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alxnit \Hll5 a rcninrksibic 
insight into Shelley and 
Bruwniiijf as well as 
Tennyson. In the eoui-se 
of his observations he de- 
clared that all that Tenny- 
son needed to l>e a ^reat 
poet was a system of 
philosophy, to which Time 
would certainly conduct 
him. If he only meant 
that Tennyson needed 
"the yeai-s that hrin^ the 
philosophic nu'nd/* the 
observation was entirely 
just: if he expected the 
poet cither to evolve a 
system of philosophy for 
himself or to fall under 
the sway of some ^reat 
thinker, he was mistaken. 
Had Tennyson done either 
he mi^ht have been a 
very ^reat and very inter- 
have been the poet of his a^e : for 
1 it was not violently partisan, was 
no one ^eat leading idea, such as 
([uarter of last century, so ample 
a/re that a poet mi/;!it become its 
)arty what was meant for mankind. 
t there were : but they were anta/if- 
iladstone has proved that a very 
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exceptional niiiul nii^Iit 
find nnrnx for ImiIIi. 
Xotliin^ was more eliar- 
aeleristic of the a/;e tlian 
the reaction towards 
niediicval ideas, headed hy 
Xewnian, except the rival 
and seeniin;rly incom- 
patible /fospel of **the 
railway and the steam- 
ship *' and all their corol- 
laries. It cannot he s^iid 
that Tennyson, like 
(■ladstonc, found etpial 
room for hoth ideals in 
his mind, for until oh! 
aji^c had made him mis- 
trustful and (|ueruIous he 
was essentially a man of 
progress. Hut his choice 
of the Arthurian le<^eiid 
for what he intended to 
he his chief work, and the 
sentiment of many of his 

most beautiful minor poenis, show what attraction ttic mediaeval 
spirit also possessed for him : iinr, if he was tn he in truth the 
j)oetical representative of his period, could it have been otherwise, 
lie is not, however, like (iladstone, alternately a mediaeval and u 
modern man; but he uses mediaeval sentiment with exquisite 
judgment to mellow what may a])pear hai'sh or crude in the new 
ideas of political reform, diffusion of education, mechanical inven- 
tion, fix*e trade, and colonial ex))ansion. The Victorian, in fact. 
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FJiRRtXaFORD 
l'cii[iy-iop\ Te>ideiioe At Frcsfawat^ 

fiiifls himself nearly in the |i<isitit>ti t>r the Klizuhcthan. who also 
hiitl u future auil a [last ; aiiiK exeept in his own, there is no a/jc 
ill %vhieh TeniivMHi wciuhl Iisive felt tiimself more at home than in 
the nj^v nf l''Iizahelh. lie dues, incleecJ, in '*iMaucr' reaet very 
vi^r(H<jusly aj;ainst certain teritleneies iif the a^^c M'liieh he dislikec] ; 
hnt this is not in tlie interest of the itieclia val or any other order 
of ideas irieom[)atihle with the fidlest de\elo|Hnent of the nine- 
tcentli eentnry. (f the ultenintx* Iiere appears passionate* it must 
lie reinend)ered that the poet write** as n eoiiihatant. When he 
constrnets, there is nothin;^ more ehara<*teri\tie of him than his 
sanity, The views on female cthieation pro[)cnuided in "The 
Prineess " are so somid that j^ood sense has sn|»[>Iied the plaee *if 
the spirit of prophecy* whieli did not tahcrnaele with TetmystitL 
** In Memoriatn" is a most perfect exj>resstori of the iiveraire 
theological temper of Kn;;Iaiul in the nineteenth centur}'. 
in composition, so in spirit, Tcnnysoirs writings have all 
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advauitajres aiui all 
the cllsa(lvaiita;rcsof 
the ifoldeii mean. 

IJy virtue of this 
^)hieii mean Ten- 
nyson remained at 
an e(]ual distance 
from revohition and 
reaction in his ideas, 
and e(]nally remote 
from cxtrava<;anee 
and insipidity in his 
work. lie is es- 
sentially a man of 
the new time ; he 
beji^ins his career 
steeped in the in- 
fluence of Shelley 
and Keats, without 
whom he woukl 
never have attained 
the height he did — 
a height nevcrthc- 
•iahly hehiw theiiN, if he is regarded 
is a poet and nnich else ; he is the 
era fii-sliy to itself, secondly to the 
iiy poet of greater genius than himself 
li (lid not happen, he would still have 
)f the time in virtue of his univei'sality. 
/////(' III cm hi CCS have hailed him as our 
L-are. This is ahsurd : hut it is true 
Shakespeare has produced a body of 
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pcictry which 
clonics so near 
to saitisfyiii;; 
all tsistes^ 
rcc*oii(*iliiifr 

e. all teiulcn- 

registering 
every move- 
ment of the 
^U0U *^6u^^ intelleetiial 

life of the 

J^P his mental 

iNilanee heen 

less aeeur- 

ately poised, 

' he III i ;; li t 

the laureate 

of a party, 

^ hut he eoiilcl 

^^^ laureate ol 

^ / i^ ^ the nation. 

^" Icctiial force 

IPT. "CROSSIX(; TIIK i;.\R" 

»" l»y Liml |ivinii'«>iiMi nf IIC IS, W C 

think, (les- 
Ic, hccause the charm of his poetry 
fore the popular mind ; and these 
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klcas will always he 
€«Ni|^tiiaI to the solid. 
imietiesil, rohiist, and 
yet ten d e r a n d 
emotional mind of 
Kiif;laiid. They may 
lie lirieHy defined 21s 
the rt*eof;nition of the 
assiK*iation of eon- 
tinnitv with niutahihlv 
in human institutions : 
the utmost reverence 
for the |:ast eomhined 
with the fiill and not 
ref^etfnl ad mission 
that 
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the eoneeption of 
Freech>ni as somethiii;; 
that *' Immdens dowiu 
from |>re<*edent to pre- 
c*e<leiit ** ; venenition 
for "the Throne un- ^' 

shaken still/' so hai;; as it contiinic 
wilL^ which will always he the ca 

Stiitc*siiii'ii at tl 

Wild know till* .S(*ILS4MI 

FliiUisopliically and theolo<;ica 
spieiiously the representative of tl 
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day. Xot that lie is 
n fusion of* conflicting; 
tciicleiicics« l)iit that 
he occupies a ceiitnil 
|K)sitioiK e(|iially iv- 
mote fniiii the ex- 
cesses of scepticism 
and the excesses of 
de voti on . Thi s 
|K)sitioii he is ahle to 
fill from his rehition 
to Colerid«;e, the /jreat 
exiKinent of the via 
^i(i; not, as hi former days, between Protestantism and Itomaii- 
isni, but between orthcnloxy and five thought. Tennyson cannot, 
indeed, be termed Coleridj^e's intellectual heir. ^Vs a thinker 
he is far Iiclow his predecessor, and ahnost devoid of ori<;inanty ; 
but as a iK>et he fills up the measure of what was hickin<r in 
Coleridge, whose season of specidation hardly arrived until the 

season of poetry was 
^ - ^ past. Tennyson was 

hut one of a hand of 
auditors it nii<;ht he 
t(M> much to call them 
disciples of the sa;;e 
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been his residence at 
that seat of learning. 
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scciiiecl to Iiuvc left 

lK*liiiui Iiiiii some in- 

visii)Ie iiiflnciux* clcs- 

tiiicci to jreriniiiatc in 

due time, for aill Ins 

most <listin<.Miislie(l 

foIIoweiN were Can- 

tabs. Sneli another 

sc*Imm>K only laekin«r a 

|MK.*t« had flourished at 

Cnnihridire in the 

seventeenth century, 

and now eanie up 

a^iin hke lon^-huried sce<Is in a hcmIv disturUed soil. TIic luwi^ 

value of their ideas may always 1k! matter for diseussjon ; hut 

they exerted without dciuht a happy influenee Ijy 

Timiiii|c tt> M'uni \*i|li lips iHvim* 
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pn>vi <1 i n pr re I i jf i o u s 
minds reverent of the 
jKist with an alterna- 
tive to mere !nedi- 
levahsnu and jfently 
eurhin«; Seienee in the 
character she some- 
if 




times assumes ol ^^a P^ItU"*^ , '^'r- 
wihl l^ilhis of the f >-'!-j f| 
brain- \Vl.c„ llu- [>...Va.LJL 



natural moo<liness of" 
Teimyson's tem pera- 
ment is considered, the 
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prrvalcitt iijitlnustti uf his ideas, hoth 

as rr^mls the hifli\i<hial aiul the 

SUttcv ujiijcurs inHiiitely cTcdital)Ic to 

him. Tlirse arc ideas natural to 

siiiic and rcHeetin;^ Ijin^hshnicn, im- 

ehaUcri«;[cd in quiet times, hut wlneli 

may lie oI>senred or overwhehned in 

]H)pnlar exeilenient. 

tbrec of Tennyson is 

>ih<»wn in the art and 

"itll which they are 

I nuH-h that nnL>-ht 

tame or |)rosaie is 

nil tlic eharnis of 

eoiinnends itself to 

with the statesman. 

ic ^J'catest of [)()ets, 

fif [lis poems is one 

riteria of |)oetieal 

iiJlC of the <»reatest 

out aj^reement with his 
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, Iiut few, hy maxims of tc.-.j 
e htnd with sueh a PalladiunL 



(jf Ihou^^ht is an exeel- 

>f sniiitv : manv sinwrs 

more Delphie in their 

ite wisdom, ha\e prox ided 

RrtiiAiM) (Jakmii. 
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AlfrtHl TiMiiiysiiii uas Imni oti Siiiiilay, Aiijriist (Jlli, I}ui!», at s«.iii«'i^l»\ , 
a villap* ill Nurtli Liiirnliis^liin* liftwctMi llnnira^tli* ami SpiMiy. Mi- litlu i. 
till* Ki»r. I>r. (MHir^* Claytiiii TfiiiiyMiii, K«*(*tiir ofSniniT^liy. nianird in l):o', 
KI:»ilM*tli Fytc'lii*, ilaii^litrr of tlir Vinir iif l>Mitli, in tlir >.iinr (nmity : hkI, 
firtlieir tu'elvf <'liilfln*iiy Alfnil wnn the foiirtli. 
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BIOGKAPIIICAI, XOTE 

lli^ ntMn)N >]riikr w\tU jilftH'tioiititi* ri*iiii*tt)l»miHV i>r lii?^ I'iuty lioiiii* : of tin* 
nnniillpiikt* tmltii'il ntuhii 1ti> Hnr>-i*ry n iriilim ; ikfUkt' iiH*4)i;i'V;(l'liMikiii:r <iiiiiii;:- 
hnll, with it* jHMKti^l *l?ii(H**l*irla" riinniM^iit^ : i*f ll»" jilt-a^Mil ilmwiMir-riMun, 
lilli**! nllU )HHik>tii*|vc^ mil) fiiriii^liiHJ wUU yrllntv ii|ih4iktrry. Tlir law ii in 
frtiiit iif tht* Imui^^ nlirri' hi- 4'iMik|HtM*il lii^ itirly |ii«**mi. "A Spirit ll.iiiiitx 
till* V'lV^r*?^ I^f^t UiitirA/^ UNti« ini:*r*h:iilitiM*tI tm ium* ^illl' Uy ^i yrli-clin*-. on tin* 
4illu*r liy liirt'li Jtiul M'niiiMtrt* Inn^. fin tin* muMIi ua^ n ]tn\U \utuiuU^\ liy a 
llirtvrr-lMinli'i-, »imI U'viiimI **h ^inlini )tnu4*r%] rlit^*'* ^1<»|mii^ L'i'«t<lii.illy to tin* 
lk*M at t)ii* Uitlitiii iif u'Uirli ntn tlu^ SMkN^i^Uy Hnmk 

'ITvil ''"/"^^^ 
*Vn imrl tiW iiui " ' "'nil ftfiiitt, 

CV ilimpl** in til v**^t 

thitniuii mut hi iiti 

In rvt-ry i41' 
7 lie 6lu-rt^r irili ^fHi^lhttnl. 

Tin* rlinrtn nml U'^Mtty uf lliix 1» • imH tliiniiirlnHit lii^ lilr. 

Mllft ti» H lir t^lKTIfltly iWiriitH n»hJ rixtilrt. to thr <>iM.'* 

IVrinyHm ilifl (int* 1iimri4*r* nttril li, **'Jlii' Hrook." to tlir 

HinK' MMin'e iif tn-'litnitii*!!* 4i^4jil ft*wH"il III any >trrani in 

'IVMiiyMiii tv;th i<\riiH|ini*:]y furl nii»**nt of lii^ rliililliooil 

mill (In* i^iirly Niililcinv r\i*ri'iM*<l (ntitlitt \va^ of a -wrrt 

tiiitl ^<*ritU* ilU(H*^itiiMi, unil iIiH'ii tit Ihr ui'lfan' of lirr 

iMiNftniiLniifl Iii'r rluldnMi. Hrr i Tikcti lti*r a^ a ino<lrl in 

"Tin* I'l-UMTs*." ; jiiirl In* vi*rinhi\ « trdttilnl ili'-rriplion 

nf t)ii»i '* rf*iim]-k:i1tfi' mul ^ciintly w l»4.nlii»| " : 



l^idut 

Mmtriniui'iii 1*14* fM 

Swtvt li\i> whcrv j 

17k.' ^UllltllLT Cilil 
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'IVimyxin's f^itTirr *vrt*- n ni^iii ^ral i>tri*M;rtli ami ^tatuii', 

atlUnl liy his iNiri-^liintieri^ "'Hk' ■% In lIKt" ln' ^va^ a|iiioiiil»M| 

til llii* living nfSiuuT^ljy, niid tlll^ .ollilrt^ vllki^ri' r*J Kat: lOmlnliy, 

»ImI tflU ]Ki^itioii III- Iti^M iiiitit lifii ,^^1n'll llitli, lUo], at till' .vji' of 

fifty-tuii. Ur iVji*^ Ittinnl in tlii* y rliMn'hynnK nluTc ••aK-nlntr 

r^tilllit*^^ ri'i^li^/' lit'JM'^tli thi* >^l4?t' M4rt:iMl iittU* t-i^vcr. Ill lii- tiiiir 

tlic nmf iif tin* rhnMi vvii^t riivrr ilrli, ^|m vrvtr al^i tlm-r ol" tin- 

ruttfkfn'-' (II il^ iniiiMtHutt* virinity, 

nil* livinpr*. nf 'M»liki*r^lty lir^l Ifcitr Hiy Wi*re lirlil riMiinintl) , -nx i« r 

\n*U\^ viiutUyt'U'A it\ iini* HiiiMi in U. .jornlnff JiniJ nl tin* otln r in tlir 
fffli'riMHiiK J>r. 'IViniy**!!* ri*Jiii liiv M*nNoiip> nt Bjiir knilrrhy rmm tin- «|iij:iit 
liifrti^iuilt |Mt!tiit, AlfVrtJ ti^trnhiL'' tti tiit*iii Iritiii tlit* -r|iffri>'- imiiny |m\\. 

At \hv aisv of s4»viMi TcMiiiyMiii wm^ >^•llt to .m'IiimiI nt l^mlli, a m n krt-tnw n 
niiii'li iiiiiy fairly l«iy riaiiii t» having Inmmi a fartor of sotni* iin|M>rt.iiii c in Ih^ 
early life*. Hi?* iiiati*riia! irniiiiliiiMtlifr livinl in U'i»>tjrat«' IMarr. Iin Imd^r 
Infill^ a M*(*oii«l lioim* to t lie* yoiiiiir 'IViiiiysons. 'Hii* oM <HaMiiii.ir Si Imol 
n'lifri* .\irn*«l rocriviil the* t*arly ffortioii of his iHliiration i> now im Imij^i-r in 
c*.\i«itc*iiri*. IViiiiyftonV ni*olic*rtioii>i of it nii«l of tin* Krv. .F. W .litr. it tli ii 
time the heail-tiiastt*r, H-ere not pleasxsiiit. '^Ilow I ilid hate tli.it -< imnl ! 
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Arthnr Hallam 
(from the bast by 
Chantrey) 



The Lady of 
Shalott 

. MT /Hlt^t' lO 



ht» wnitc* Inter. **nii* imly puitl I p*t fmin \\ «h- llii* nH*nit»ry «f tli*' w-^mN 
SnaitM ttrMttirHltM w/iter, niitl itf »li iiM h;i]| ntivri'vl ^itlj uilil icii<4<f|^ u|*]Hr^itf* 
tilt* M'liiNil wiiiilim>i." 

IViiiiyMinV lirxt VfPtHMi'tnl |hh-]i»« nviv mii»|pt«4<4| »t l^iiitli, niitE m tlit- 
tiiwii nlMi liis lirxt pitljIUlmtl vifirk ki" thr ti::ht, :i|ifHsirui^ in m viilitrm' 
nititlcil ** INmmiij* liy Tvv<* Hnitlirr^,** h^ii^l in IH:,*7 l«y »Mr. -I, JfK^kxMk. « 
lMMik>4*llc*r. 'Hii* bvii liriillH'j^ nvrt* i'Unr\v^ nu*l A1fri*il Truiiy*4iii. 

AArr n m-IhniI rtin*rr uliirli Ifi^Nil Jour yt*nr^, Alfn-*! Mtinii**! h* Sttnrr^lijr 
to riititiiim* lii<i stiiilir-^ iitnlrr hk fiillirr'^ ttiitifOL 'Jlij* rtMtrM* irf iii*^triirtittu 
nils xii|i|iliMiii*iiti*«l liy i'|ji^4i'^ til Hit* li^imU i*f ji iCintMit ( iitjifilk ]jrIiM, ttiifl 
tiiiisif*-li*sM»ii.*i ifivni Itim hy n U^ivUvr tit tlitriicii^H*'. 

Ill Ul'Hl ('liarli*s :u%*[ AUn^\ 'iVjinyMMi IttlliHU-il ttii-ir vUlvt lirnthrr 
Fn*<liTirk t« Trinity Cullrtfi*, Un^lifi^ TIm^v trt'ifjin tlirir Hiiivrr^itv iih- 

ill Imlirinpi tit Nn. tl^ IttiM* ( nt, ninviriL' hiWr U* 'rriirii|»in±.^tiii HnvU 

N«. .j7, <'«r|Mis liiiihliij^jii. Ut Jn* rrirly 4'v|i4'rli*in'f> nf litV nt OimliriiL^', 
Airn*(l \vn»tr to his niint : ** \ inn Mtlittir iml-liki* iiiitl i>4iUtfin' in my nmut^ 
(nothing lN*tu'i*4Mi ini* aiift tin* r^Lir« litit n -^ti^itiun iif trli*^). lln* liiNif n( 
tW htcH*(l, tlu» mil nf tilt* wJm'i'L tin* ^IhmiI*- nf ilnnikcii l«m'n jtnd ilriuikni 
Tiiwn mini* ii|i fmni Mnw ^utli ji ^nt^ljkr mtinjiiir. , . , 'flu* t-iiiiMtry t^ -*» 
f!ix|;ilstili|rly lt*vi*l, tlit- rt*vf]ry **f llir |il;irr »ii Mttiiiii|fiii«iu^« tlit* Miulii'^ nf \hv 
I 'iiivc*rsity si» iiniiiti*n>^tin^'» >ii imimIj niiitti*r nf fnvU Nimh* liut ilry*liiNMM. 
mlnilatin^, angular litllr ^i*tiltrnit*ii run tnkr tniirli il**l]t;Kl in tlu-iii/* 

It uas at Trinity ('i>tlrvt* lluit Trnriy*^**!! fiM iimtlr tin* iir*|iiiiin(nrKT nl 
Arthur llallani, ynniit'^r^i ^mt nf IIm* hi*'ti*mn* w Imih* iVmnUhiji mi j i rutin imlly 
inHnmrnl till* |Mii»t's I'hjiniftrt' ami i^'rthr**, ** Iti* tvmilil Imvi* U^i^ir knitiiii if 
lu» hail liviil," UToti* 'JVnny-^inK '*u*- ji ifii*!it niaju Init imt a- a irri'nt |Hii*t ; In' 
was lis nrar |H*rri*(*tinii Uf nntrlut nuin riiuhl lit*." 

Ill hVhriiary Iti-'U TniiiyMiii left Cniiihriflin* withiNit taking a flcprrei*, ainl 
n*tiirni*«l tn .Smirrshy. his father ilyiiiir within a iiiiiiitli of his anrii*al. Fnim 
this tiiiio oiiuanl llallani liivanic* an iiitiiiiatt* visitor at tlir Ki?rtor}% and 
roniit*fl an attai'htniMit for his fricMi<rs sister Kniily. In July 18:1:! TeiiiiyMMi 
anil llallani tveiit touring on the Kliiiie. anil at the close of the year a|>|N*aml 
the volinne of '* INmmiis hy .Xlfnil Teiiiiys4»ii.'* ti'hieh eoiitaiiiefl, anHHi|r4 
others, •• The Lnly of Shalott.** "'nie Millers Ihiiiirhter," "llir l^llarf 
of Art," **'nie l>ilos Miters.** anil *'A Dmini of Fair Woineii.** 

*' U'ell I renienilKT this iMH^m,** wrote Fit/4?i*nihL nith n«fereiire to " Tbi* 
Lilly of Shalott,** ** ri*ail to nie. lM*fon* I kneiv the author, at C*aiiibrifl|Ci*<iiie 
iii^ht in U^VI or i\, aiitl its iiiui;;es |Kissiii|r aeross my ht*a<l, a>t arriMH the 
niairie inirnir. while half a>lc*«*|> on the iii:iil-4*oaeh to Lonihui * in the rn*e|iiivr 
ilawii * that folhmeil.** 

'I'licre slic wi*avi«s ii>' nichi and (Liy 
A nM|;ic uel» uiih cohwrsi gay. 
Site hnk Ik'anl a whisper say, 
A ctir>c is on her if khc stay 

To Umk tltmn to Caiiiclot. 
She kiwrns not wluit the cufM: may Ijc. 
•And M) »Ik* weavoili ktondily. 
Ami little (»tlH*r can* h.itli she, 

I'he Latly u( Slinli>it. 

Ihe iilcni of ** Mariana in the Sitith '* ranie to Teiiiiys4iii as Ir- 




BIOCKAPIIICAL NOTE 

tnivrltiii^' (K*tut^*ti Niirljiinih* Aud IVr{it;fHiltl. fhilLim tiih*r|in't(^I it to Ih^ 

tll4< " VX|l|1>!-<il»t lllf lli^illilli' lillU'lilli'!-?'/' 

Till nil iHe criiK»m vh.^n^i<tl« ^intl jmsI 

Into tUi'p itmngf n\-T ihn' mm* 
Lttu **it ln-r ktwrs h**r^Ai >\n^ dst, 

Ik'ftife Our l^uty iiiiirnMirM tAw ; 

To litlp iiiL^ of my ^\L-iir>' rii.itl«" 
Aikcl 'in the liijuiit iiiirrtif i^Uivi'il 
Thf ck-tir |iR^rfi tii**n ijf |i*t I.kv. 

Ortlu'^* i^irlirr |mm*iih iitmr Hflili**} iMi*n^(*i*rfririy'«*ni'fi irrii^viiiir rcpiit.-itimi 

tliJiM *■ llie .\hll<*r^ l>;iiru:lit»'r."* It wn* \tnthMy wnUrn nt r.iiiiluiiliir, ami 

tilt* [Htt*t iitvbmil tti;it lltr ikiiM vva '* ^ .hill, iir if hi* IkhI tlioiiL'lit 

nf niiy mill it it^n** tluit nf Tni f'^intlirJiliri-. I>iit xarimis 

t(ilK'lH*9t til tl((' {Hit*iit Mi*ni in h\t\\ iiMjit> itf hiv Imi\ IhhhI urn' 
pri^*iil in lii^ luhtA. 

>^t*n*kH'iirtli XJiU «ji^ -^ftii^ilnl < JiliMiir 1 1"' U-mk^ of tlu» 

S<«iK»i>>liy ]iriM^k% till' jMK't% lav^Jiii 'ir^'Iil very wril \ut\v in-pi umI 

llie H't tl I1|f I * f I li 1^-4* !h"ii 1 it i fi 1 1 V** ISi 

I lovi-il tiir lj«iiii auH 

. 'ihru* I III let im ipf^ 

The ilLVpy |Kiii| 
TW |«T«j| innic 

Th*? dark rmMi 
Tbt* very fiir ulm 

111 tlic \itliinn' fif \WV2, M'vri 
<miitU-<l, lKH';iii-iC 'riMitty^iHi tlii*ii4i 
(if Art/" liiMiTi^ti* iji ilfliO, -i- t 
(iiMlUki." lifr is xvitli ivnui and fur ii 

AnMPiiif^t tli4" *• itiarvdItiiHty ( 
tlu' iHiiutifiil iiwi* uftHw iltii^tnttin 

Or ill ;( i^ltMr-tta 

Vtiir f^iUlett *it 
\Vf>ynt| \ttih %%\\\ 

Alt iW^ii hfi*k' 

(hi till' ITitli iif Si>jtti'Mi1ft*r, lli:l llaflairi i\tm\ -^uiMimiIv at Vienna. 

IJis rriiiiitii^ wvre lirirn:fht U* Hiit; liil liiiully U* rr^t in tlic nlil .md 

l4iiii4y rliiiMi U^tili* tlir M*a jit (t Tuntijiry ^InU l»o*. 

V\ iH'n fj« my 1*" (hi fill^* 

I l^mjii tlMl in n***! 

It)- ttial 1 If a III ' 11^ «M 

'JVmiyMMiV uh^ft* th*Mi^'"ht*» urn* jilfMulH'il ijt inruMini-^ at lii- (Virml. ami 
liiM'oiitiiiHiilly urntt* frucNN "alary vrrn**. tut tlir tuir tlirnir ivliii Ii lillril lii< 
Jinirt, itiariy fif tlii'm t*» U' nnlMnlirrl ?-(i^i'»tt»f*ii yrari latiT in tin- • oniplctnl 
'* 111 MiMiioriaiii." 

Ill IBJI^I TiMiiiyMiii first met Kiiiily Sc»IIwimmI, wlm tniMity ye.ir- lattr 
lK*c*:iine liis wife, llnnirai^tli* iiits tW iK*:irt*st tim-ii to SiiMci--l)y. ind in the 
|iii*tiiri*siim* olil iiisirkft-siiiKin* stiMMl the nnl-lirirk re>i«lriM«* nt Mr. Ilmiy 
Selh%'iNNl, a Hilic'itor. 'Hie yoiiii^ .S*lh%'<NNls Inmii^ iiiiirli of tin- -amr ;il'«- i- 
tlieTeiiiiyMMis^a frieiifUlii|» s|iniii^ up lietiveeii the tu'<»faiiiilir<, uliirli in I ;it< r 
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ymr^ ri|H*ii<*il tutit m diMiltfi* iiuitHtiitMiiul n4ritii»ii'<'1iP|i. fi 
'IViinyMiii, tlir |Nit4*^ i*lfli-r limUn'r, t*i*irrit**l I^Mii<^i, X\%\* yintu 
Jlintt) SHhviHMl. ill tlii*^ |kr«*vii(U^ li'^ir lu- \y\v\ ^m^rmtril li 
living 4»riint^1i}% iMkiiitr till* Mininriii* iif TttnH*r iiitiU*f hi^ in 
At \\U 4IWII i*\|*«'iM* Lt* IiimU till* xirjtniL'i'. Hit* rlMin'haiMl tlio ' 
liitc il«<tL, 111 \H7**K (tr^i^lij- il<*^H'iiihHl iti tlio \*m< Utunvitr 
hnit)K-f*M ivi*ililiiit; tliat Itti* ttriilr^ i^Utrr, Ktiiilvv \\.\^ Xiik%.*\\ 
WtrvA *IVMiiy-<4MK liiit itii i^iiifiiif^'iirrr^t «ji-i nHMitfiiiM**! In'ttvtt»ii 
iir fivi* yi^ti^ hilrr^ »i(il tlirir Mi;irmifi' diil ii*»t t^iki' |il;ifp in it 
f44(]riiintHil III SlM|»Ukt'' rhiiii'li on Jiiim' I«UU, IIk* I'ti^nrynttn 
Ih*!!!^ tlir jnH-t'^ iittiiiLitr iVWiitL Uii' Jtin, KiitH-H l{;iivn>>ln\ 

In I In* Afiril of tlir -t:itn#* yivir* ini lU** ili-Htli i»r V\ imiImv 
Imil Imi*jj nrt*'^"*-! *!«*" ^HH*t'btirrftti*-^)ti]i» tn nlinli jwi^t In* 
nil Ntivrinliin \uy^ **lHi»lly tit JVini'** Alh*rt"<i mlmi 

Mmiiiriniii.** 

Ijiiily TiMiiiysMtii lN*«<3iiiic* tin* iNM*tV ailvisi*r in liti*niry in 
|»niiiil nf lnT iiitrllwt," \%%* wnit«». Slie, uitli Imt ** ttMnlcr, s|i 
wa.M iilwayx l»y liU M>lt*, rlnvrriil, «*«HiRip*«>ii.s ami a syni|Kitli 
She* )t|iii*lfliil liU MMii>iiti%'c* s|»irit fnini tlit* nnnnyaiii*t*s ami t 
** ln*r faith ax rh'ar ax tin* luMirhtx nf tin* tliim*-hliie ln*aviMi ' 
hours iifili-|pn*^»iiiH unrj ^-inrn^v. 

('ha|N'l HonM*. Tvvirkt^ijli;iiih \\\\s tin* |MH*tV first K'ttUil 
niarriaps Jinil \h* n^nlrfl in it fiir thn-r yi*sirs. It was hi*n* hi 
IK*aith iif tin* Mnki* nf VWUn^^rtuM ** uas written, ami tin* li 
llallain tmrk \Anw in lhir> } ^ Xir^niv^t llth, WWrl, 

111 llU^i* \\\%\Ui j^lnyiii^'^ ill thi* UW iif U'i^ht, 'IViiiiysiin 
n*siih*m*t< rsilh^l Variuxu^^viX ttn« ht h*t at Fn*shi%-ator. lie 
tin* plan* i u li*riM*. lint ftvi^ yi*;i}v liter piin'hasiHl it out ( 
resulting fnjn ** Mainl," whirli was |Mihlisln*il in 1K>Vi, a 
n*nuiiiit')l his hunic* iliiriii^ tin* ^n*at4*r |Kirt of i*arli yinir fur f 
hen* he wrote soim* of his lH*st-kiiim'ii iiorks. 

" The Iniiise at Farrinirfonl," says Mrs. Kiehiiioml Ititrhie 
*'M*i*un*it like a c'Tt^irnn^l fKihiri% ntth irrtH*ii walls without 
wall^ within. 'Jln^rr Inm^' Jliiiilt* nith his siileniii nose ami 
|rh*fnMi*«t oviT tfir iliHinvny*^ ; frn-hiU' fae4*s lintnl the |kiss2i^ 
the :*!ii*lvis* ami a ^\a%\\ of rriiMHm was e%'eryi*lien* ; the 
riHim iviiMlotv wii«i fntt iir(;rt*ea iiml pthleii K*iivc*s^ of the soui 
of tin* ili-^tfint '^I'Ji/' 

"Hk* ^fronmh of Parrin^'fiinl are exe4H*«1in^''ly lieautiful ai 
On tlie *4intli t-iile nffhe I m* i^ tin* i^laile, ami eh»se hy 

l*he Heaving |Nnc which hcru 
The u-arricar of Caprcm set. 

Ueferrinir to Farriii^onl in his invitation to Mauriee^ Teniiysii 

Where for from nca'sc ami smoke of town 
I u-atch the twilight Cilling lirown 

All ruuml a carelcsM orclcr'd ganlrn, 
CkMC to the ridge of a noble down. 

Ilic riilipc of tlie flown in f|iiestioii coiistitiitecl the |NM*t*s favo 
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tlu* NtMH*!^' ivliii'li lit* f^>ic4iiiiitrn^l miMii] Krr^liu:iti*r Hay iiii;:lit uril havt* 
lufi) rt'iirv^'uti**! in tlu* ik|ii*iiMi^ n*rM* nf " Kihm*Ii Anion " 

Ijong lino of cMT lifn^akiii^ li.^vr K-ft a cliisiu ; 
AikI in Ihi' trfkiain .irt' [ti.uii aiul >illo\v viiuU. 

fulalld X\w rtKkil ttfiils III tikt* littli' vilWr of rri'>liu.-itrr. in uliirli tin* rrn'tinn 
ikf^i htiiktWr (tf lir»^ I(*ntM'>- fViikinl frt»n tin- |Mirt \\\v IIih*^ 

Vtmcler lir* imr %»i*i»j* w.i-^ilhij^f— An niul (Ir.Ki- irr l»s> nn«l liss : 
S(.'k*nLV ijrims Ami la-^tuly if«tiiulh->— hhi|> i>t >l.iti-(l IiuIi-mii-«iu->>. ! 

(l|i|HiMt(' tlu'H* vilbv ^L-iliiU att rvv*i*hi] hmix' at that tinu* iH-rnpiril hy 
♦\Jr>, »hi\h\ CiUTUTiiU. tlir iH'lHtr.lhnl huiy ait-|»lintn::iaj»lMM\ Iwm nt* \vIii»m' 
•4111 ii|r|H':ir iiti ji^iiiro -- aii<l _(>. 

**'riM* lilylt^fiJ' ihv Kin::" wnr tir-t I-'.iumI in llirir 

rt iiiniilirr : Kiii^L \i\irn, l-Ilaiiu'. ami < iiiinrxcn*. 

idl until till* rt}il III' 'r('niiy^nii'> lite lijv t'anii' ami 

I :i rlirrk, l>inin:r tlir iM*\t ivw yrar> tin* |mh'1 

iZ^ Init ill UM'tH he laiil tlic t'uiiiitlatinn->tiMM' «if' a 

tirtli. »linnt hvii niil('> tVnni lla<>lrnu'i-i\ u liirli 



effii'livc iHirtniit*^ nt" 

III tlir Hfitiiiiiii iif II 
4»n|;iii;il ftiriii, lH<iiiir I'tf 
ant! fniiii thrir {nililiiv < 
iHijiuLinty rf^ntitMU'il \% 
»(|M*nt tnueU tinn* in tm 
}ivw ri*sifU>iit<t% Man 11**1 

lnH'Iinkt* Ut?i MHHkllil 111 Ilk I 

I 

Cjrr 

V 

< )n till* way fnnii H 
vnmninn riHvi-i*fl n itii ^ 
nuniftl 'fVnnyMiu't« Liii 
tlkt* imirljiMinrliiiiHL 

1Vnny»4kii iliinl nn 
IVh*!*' ("Mriit^r, M^Mrn 
Clmiii'i*/ iniikkiinki*nt. 
WiHiliPi r'?* ^it'll-knnuu 
pH*t tin Hrat'iin J I ill 
Vrt>tnklpiJ.hT on Aii^ii-K 



and liHik'il A\u\ lovcd the \io\v 

-rw: |;rt.*y i^Litiifi^L- nf mi. 

i*n* Ilk Alilmnl^, it i«» iMMM'»;iry to rn»<.«. a roiiirli 

ilk-'lkt*s til n^Httli tlir Inn:: ^viinliii;: laiir uliirli ua<- 

* tl"il!»i iW |Hii't's t*a\nuiitr walk u lirn liviii:r in 



4;iy, <Mii1irr fitli. IM!>l'. and ua> iMninl in tin* 

Aliliry, nt'\t In Knln'it IJiow nin;:, an«l nr.ir flu* 

►I IIk' pillar iIom* Ky tlir ;:ra\i' lia«. l»rt'n |>lari*«I 

Till* knnrnnni lit i'lrctrjl to tin* inrrni»i\ nf tin* 

ji-^tr J'Vi*?*h«Jitt't, wa-. nn\rilr<i l»y tlit' Ih-an of 

-tlk, im7. 

With I'l^irm] til tin* (*i*rtrait-. iif Tt-nnyoui rt'|M«K|iir»Ml in tlir-r l»a:r<'-, 
|N'rliaji> tliii-'t* iif tliiff inlt'nM in ailrlition jo tlif ( aiiuron pliutoLMajili- airra^ly 
rHVrifil til ;in* thi* |Mintin:r-^ Iiy Sjiinntd Lmi<Mi<r, oxmitni aliimt ir..;j{. .mil 
tilt* tlirt't'-ntrartt^r U'li^lli liy I'. I*\ W'atN. imu in (hr |M>--r-^inii nt' Luly 
lli*Nry Sii«ni'r>ft. Of tin* fimm^r Kit>^:.ri.|;,J,| umh': 

"^Wrj' ink|H-HVi-t n* L-iiir**iJi-rV iiurlinjit i>». it 1^ iicvci tlirli— tin- fn-j,/ 
jtufnttsl jKiHrait I kivf* m***!! ; ami crit^iiniy tin* on/i/ mif nf nM il.i\-. 
Mtlll1ili(*r-li[it ' J lTnu*J|klw*l^ itjii-i- Alln-il r-ilfrJ it : -n if i^ ; l»iit -till tlir nnly 
nni*iirtiU] ilitys, rkiitl *»till tin' Iw-^t iifaJ^ In my t liinkiiiir." 

Tin- Vlatt" jn^rtniit, fn^i^unlin;; tii Mr. W ;ili--|)iiii(i»ii. |m.-^.'^^(- • ;i nitiin 
tlrfiUnilii'^- uliirli f.ilL'^zriM* th*- jHU'lit- (tLhimiiu nl rimnnliL'lit. " riir -arnr 
w riti*r i*>M*rt> tliat '"ivljilc* nni-t Ijii'-. ^iiin It} tlic iiti-li< li.iln \\lii< li a |Miiitrr 
Itf^ft'lllll'- always !-ln-i[- uVi-r lii- iViirk, tlnTi- :iir -nine liu . ^mihc \ n y 1. w (in- 
that it r» iittt, nikil «f tlii'-i- lytrt\ IVnnj'^nn- i- tin- 111..-I m.| .Mr tli,t I lia\r 
rvi*r MH'ii mnrm^'^ ini'ii iif(;n*Jkt r<*nnHii." 



AN EXPOSITION OF DANTE'S INFERNO 



ir. ETERNITY X. I 

PREFIXED BY A LIFE OF DANTE I 

Rev. J. S. CARROLL, M.A. 

ThcTi: mriy .seem to be sume aiJtUfjgj'necessan'for arltHnj^ 
to the vast voliinie «*r Dajitc literature. It is true that 
there IS no lack <4 ICssajK on i?^ofatecl jxiints, t^cneral 
IntnKhictfons ami tleliulei! Cnmmcrilarfes ; but (*f simple 
aiid |K*|>iilar J*lxiK*siiicin» of the ComnH'tim^ canto by 
canto, there- exists very Uttlc iti our lajij(uagc. To 
present such an exiwisition, brfn^fin*^ cjut the t;cneral 
Ijeariii^ aiitl scope fif Dante's ethical teaching, is the 
chief jnirpose of this vohime. Merc nfceiies and in- ^ 

^enintJes of interpretation have been avfHflcd as far as ^ 

|iossible. It is the author's belief that Dante's symboljsin % 

is ,iu*t refdl}' so obscure and intrtcatc a.s it appears to \^ 

a be|(h»ner, and that once the clue \s fjatned, it leads ' -4 

to the bruatl highway of Uni%ersnl marality. His % 

aim is to remove ihc impression af arbitrariness . ^ 

which Dante's punishments leave on many minds, vj 

by shnwint; that in the main they are, in material, ^ "« 
visible and syml)olic forms, the natural and inevitable " t 
niornl and spiritual issues of the varicms sins. \ 

• ^, In this exposition constant reference U made to the *^j 

writini^s of Dante s i;rcat ethical authorities, Aristotle 
and Thomas Acpunas * but ab<n-e all Dante is regarded '^ 

as his own best interpreter. ^ 

LondDft: HODDER ff STOUGHTON, 27, Palcmostcr Row, 



